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ABSTRACT​
​
This research used a mixed-methods content analysis to collect data by first extracting visualized key 
verbs (forming codes) from the existing literature in the field and counting the frequencies of all codes in 
both original versions (FOV) and imported film versions in Mainland China (FIV).Then, a one-tailed 
paired-samples t-test was applied in an Excel table to calculate the p-value for each code’s reduction and 
the average p-value of reduction across all 15 codes over the 7 valid selected films, to determine whether 
the results reject or confirm the hypothesis that imported films show statistically significant reductions in 
LGBTQ elements. Despite potential survivorship bias and the unsystematic selection of films, the study 
provided a benchmark for future researchers to compare censorship in Mainland China over time and a 
hierarchical code map that can be applied to a wider range of visual media and specific censorship trends 
of different LGBTQ elements for future directors and distributors. 
​
 
INTRODUCTION 
 
It has been noted that approximately 85% of LGBTQ students in Mainland China experience depression, 
and around 40% report suicidal thoughts (Wei & Liu, 2019). LGBTQ+ youth in Mainland China face 
significantly elevated mental health challenges compared to their heterosexual peers (Wei & Liu, 2019). 
Media representation plays a crucial protective role in supporting LGBTQ+ youth mental health and 
identity development (McInroy & Craig, 2016). To elaborate further, Kaul indicates that films, as a 
predominant form of media representation, have a significant influence on public perceptions of social 
issues and minority groups (Kaul, 2014). However, the percentage of movies that contain LGBTQ 
representation is relatively low. According to GLAAD's 2024 Studio Responsibility Index, only 70 of 256 
films released by major distributors in 2023 included LGBTQ characters, representing just 27% of all 
releases (GLAAD, 2025). In Mainland China, imported films undergo systematic censorship that 
frequently results in alteration or removal of LGBTQ elements  
 
(Geltzer, n.d.). To be more specific, Chinese censorship authorities modify same-sex relationships to 
make them less explicit or eliminate them entirely (Xu, 2021). This practice aligns with Chinese 
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traditional and state media policies that suppress information conflicting with core socialist values (Kim, 
2020). 
​
 
THESIS STATEMENT 
 
Contrasting the expectation that imported films in Mainland China undergo wholesale elimination of 
LGBTQ elements, this study argues that such censorship is not a wholesale elimination but follows an 
implicit hierarchy: only specific physical intimacy codes are significantly reduced, while many symbolic, 
relational, and culturally coded LGBTQ elements are retained or even added. 
 
 

DEFINITIONS OF KEY TERMS 
 
LGBTQ: An acronym representing Lesbian, Gay, Bisexual, Transgender, Queer, or Asexual individuals 
(LGBTQIA Resource Center Glossary, n.d.). 
 
Censorship: The regulatory practice of restricting or modifying film content based on moral, political, or 
social considerations (Betty & Richardson, 2022). 
 
Indication of intimacy: Characterizes close, familiar, and usually affectionate or loving personal 
relationships and requires the parties to have a detailed knowledge or deep understanding of each other 
(APA Dictionary of Psychology, n.d.-a). 
​
 

LITERATURE REVIEW 
 
Overview of the topic 
 
The "Regulations on the Introduction and Broadcasting of Foreign Television Programs" establishes 
restrictions on content permitted in imported films released in China (Kim, 2020). Regarding LGBTQ 
representation, imported films may be seen as violating Article 4, which prohibits content "inciting ethnic 
hatred or discrimination"; Article 6, addressing content "disrupting China's social order"; and Article 9, 
concerning content "undermining China's social morality or fine cultural traditions" (Kim, 2020). 
 
Figure 1 
 
The Regulations on the Introduction and Broadcasting of Foreign Television Programs 
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Figure 2 
 
Translation of The Regulations on the Introduction and Broadcasting of Foreign Television Programs 

 

CONTROVERSIES 
 

Geltzer (n.d.) states that China has a rigid censorship law that will eliminate any information that could 
challenge state authority, which supports what Kim suggests in “The Study of Film Censorship in China - 
from the observation of banned films published in 2020” (pages 23-30) that all films should fulfill the 
goal to strengthen the core socialist values (Kim,2020). For instance, Confucianism, which has been a 
dominant national value since the Eastern Han Dynasty, deeply influences Chinese core social values 
(Jinzhou, 2020). A central Confucian duty is producing heirs to continue the family name and honor 
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ancestors, which is a goal that heterosexuality fulfills; however, homosexuality cannot. Xie and Peng 
reinforced this opinion by indicating that “people who follow Confucian values tended to be less tolerant 
of homosexuality” (Xie and Peng, 2017). However, another point of view has been advanced by Xu, 
indicating that Chinese films censorship could also be altered in response to public opinion, for example, 
the re-release of “Farewell My Concubine” (Xu, 2021). 
 
 

PARAMETER JUSTIFICATIONS 
 
Parameter 1: Films Rated PG- 13 to R 
 
The choice of R-rated films over PG- 13 films is one of the most crucial areas in which it is necessary to 
review changes in LGBTQ content (Kaul, 2014). The Motion Picture Association claims that the themes 
in PG- 13 films are not suitable for children younger than 13, such as romantic episodes, whereas R-rated 
films have more restrictions and allow more adult themes and sexually explicit nudity (MAPP, n.d.). Such 
categories include films in which LGBTQ romantic relationships are shown to have sufficient depth to 
warrant censorship (MAPP, n.d.). G and PG films are unlikely to be romantic enough to warrant drastic 
changes, and NC- 17 films are unlikely to be imported into Mainland China (Xu, 2021). 
 
 
Parameter 2: LGBTQ Elements 
 
The emphasis on LGBTQ aspects can be explained by the vulnerability of sexual and gender minority 
youth to mental health issues reported (McInroy and Craig, 2016). Evidence regarding the voluntary 
alteration or deletion of LGBTQ content in films intended for Chinese viewers reflects a strategy for 
determining what may be acceptable narratives within authoritarian regulatory structures (Kim, 2020). 
These editorial decisions reflect the broader institutional perspectives on sexual and gender diversity, 
which can be quantified as indicators of ideological space policing via cultural gatekeeping (Geltzer, n.d.). 
In the Chinese setting, LGBTQ people have a distinct problem because of the Confucian culture that 
values heteronormative families (Xie & Peng, 2017). Reverently, in a 2016 article, Chinese officials 
labeled same-sex relationships as abnormal material that should be prohibited (Yu, 2024). 
 
 
 
Parameter 3: Chinese Censorship. 
 
Mainland China has the second-largest film market in the world and one of the most repressive regulatory 
environments (Priest, 2015). The Chinese Mainland Film Bureau checks  every imported and domestic 
movie before releasing it to theaters (Kim, 2020). Kim also argues that legal regulations explicitly bar the 
content that weakens the social morality of Mainland China and disrupts the social order in Mainland 
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China. This provides legal justification for the censorship of LGBTQ content that challenges 
heteronormativity (Geltzer, n.d.). 
 
 
Parameter 4: Films that involve LGBTQ elements were released in 2014-2025 
 
The period from 2014 to 2025 is a significant timeframe for studying trends in LGBTQ censorship (Yuan, 
2025). In 2014, China started accelerating its growth in the international film industry and importing 
Hollywood films, and LGBTQ content became more noticeable in the mainstream of Western cinema 
(Chinese Box Office Increases by 36% in 2014, 2015). 
​
 

DEFINING THE GAP 
 
Kim (2020) named regulations requiring films to comply with the main socialist values, adding that films 
that disrupted these values are prohibited, but made no measurements of specific content cuts or 
censorship trends. 
 
Yu (2024) reported negative attitudes towards LGBTQ communities as imports of Western ideas into 
China but did not examine censorship through the lens of film analysis, nor did it identify a correlation 
between LGBTQ elements and censorship regulations. This study fills this gap by systematically 
comparing original and censored versions to determine exactly what LGBTQ-related elements are being 
changed, to what extent, and in what way. 
 
Xu (2021) evaluated the censorship regime regarding LGBTQ representations, offering some insight into 
regulatory practices, but focused on domestic Chinese productions rather than imported Western films. 
This study addresses this gap by looking at theatrical releases of mainstream Western films. 
Geltzer (n.d.) examined the balance between state control and involvement in the global film market in 
China but failed to provide a comparative analysis of LGBTQ scenes in the country before and after 
censorship. 
 
Collectively, the contribution of this research is made by combining several understudied fields: 
systematic comparison of censored and uncensored versions, quantitative and qualitative analysis of the 
frequency of LGBTQ elements, theatrical released films during 2014-2025, and   the assessment of the 
PG- 13 to R-rated film. Also, none of the previous studies have focused on the 7 films this research 
selected. 
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​
​
Research question and justification 
 
Given the limited number of films that contain LGBTQ elements being released from 1970 to 2025 (see 
Appendix A) to explore the unique combination of parameters of the LGBTQ identification criteria and 
compare the censored and uncensored versions of the films  chosen. Due to the increasing acceptance of 
LGBTQ individuals in Chinese society and the rising number of LGBTQ individuals in China (Meyer et 
al., 2024). It indicates that now it is more important than ever to answer the question: To what extent have 
films rated PG- 13 to R according to the United States rating system had their LGBTQ elements reduced 
by censorship when released in Mainland China cinemas from 2014 to 2025? 
 
 
Hypothesis 
 
Imported films show a statistically significant reduction and alteration of LGBTQ elements. 
 
 
Ethical Concerns 
 
This research has been approved by the Institutional Review Board IRB00014457. Since the method did 
not involve human subjects, animal subjects, hazardous materials, or harmful microorganisms, the 
research only presented minimal risk. According to Article 47 of the Constitution of the People’s 
Republic of China (Sun, n.d.), Chinese citizens have the freedom to engage in scientific research, literary 
and artistic creation, and other cultural activities. 
 
 

DATA COLLECTION METHOD 
 
Research method: Mix-Method Content Analysis 
 
This deductive research aimed to examine the extent of the reduction of the 9 imported films that have 
LGBTQ elements and the pattern of what is and what is not being censored by counting the frequencies of 
each pre-defined code. This goal aligns with the function of content analysis, which ensures that the 
qualitative or quantitative data collected in the research are analyzed systematically and objectively so 
that generalizations and patterns can be formed according to the categories of interest to the researcher 
(Haggarty, 1996). Supported by Fazeli et al. (2023), “Content analysis is a basic and effective approach 
for examining text and visuals.” It is common to use content analysis when analyzing visual data, such as 
videos and films, indicating that content analysis is a widely adopted method in research on film and 
media studies. 
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Comparison with Thematic analysis 
 
A similar method in the field is thematic analysis. However, it uses a bottom-up (inductive) approach to 
develop codes and themes as it examines the data. This cannot ensure 100% replicability in this research 
(Humble and Mozelius, 2022). 
 
Mix-Method Approach 
 
According to Schoonenboom, quantitative analysis is structured and consistent, and often can be 
represented in tables or matrices to support numerical data for statistical analysis. While qualitative 
analyses are unstructured, rich in meaning and context dependent (Schoonenboom, 2023). This research 
first presented predefined codes by extracting the visualizable verbs and nouns from existing literature, 
then counted the frequency of each code and applied a paired t- test to calculate the extent of reduction 
and alteration, without interpreting the meaning of each code. Therefore, the method used by this research 
is counted as a mixed-method content analysis. 
 
 
Instrument 
 
● 30 days Netflix and iQIYI VIP 
● A computer (Excel table and word document) 
 
 
Figure 3 
 
 
 
Basic logic for data collection 
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Step-by-step walk-through based on the study by (Endersby, 1996) 
 
 
1.  Select Units of Analysis: 
 

● Frequency of each code in both original and imported versions 
 
2.   Forming the codes 
 
The coding system in this research was based on three categories: intimate action, representation symbols, 
and discussion on relationships and sexuality. Aimed to form a measurable and replicable coding system 
for the two most nuanced and debatable categories, “intimate actions” and “discussion on relationships 
and sexuality”. According to Sorokowska etal., “touch is the primary way people communicate in 
romantic relationships.” Most people feel comfortable when their partners touch their abdomen and thighs 
(Sorokowska et al., 2023). Lee & Guerrero (2001) contributed to the literature by indicating that “face 
touch sends particularly strong relational and emotional messages.” Gentle touch around the cheek, 
especially, conveys affection, attraction, flirtation, and love more than other types of touch (Lee & 
Guerrero, 2001). Floyd reinforced this claim by saying that holding hands, kissing on the lips or the 
cheeks, exchanging messages, putting an arm around another person's shoulder, hugging, and sitting in 
close proximity are all nonverbal actions that occur in dating and marriage relationships (Floyd, 2018). 
Hoffmann added that eye contact signals likability and attractiveness (Hoffmann et al.,  2023). Aside from 
nonverbal indicators, Ackerman et al. further enriched the complexity by stating that  
 
one’s confession of love signals a desire to continue a short-term fling into a long- term serious 
relationship (Ackerman et al., 2011). Also, implicit signaling can imply intimate actions. Sunflowers in 
Greek mythology were used to represent unspoken love originating from Clytie’s affection for Apollo 
(The Meaning of the Sunflower Related to Love, n.d.). A body temperature of 37.2℃ is considered the 
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love temperature, interpreted as a sign of biological attraction (Lovz, 2023). Additionally, “sister” (jie jie) 
is used by the younger girl in a Chinese sapphic relationship as a nickname for her elder girlfriend (Yong 
you, 2025). The visualizable verbs were extracted from the literature above to form the operational codes 
below. 
 
Intimate action: 
 

●​ Handholding 
●​ Non familial kissing/kissing body parts 
●​ Eye contact lasting ≥ seconds 
●​ hugging and leaning in (small spatial separation) 
●​ Proximity seeking (close physical proximity) 
●​ Touching the abdomen and below/face (sexual and non-sexual intimate touching) 
●​ Arm around the waist or the shoulder 

 
 
Discussion on relationships and sexuality: 
 

●​ Asking on a date 
●​ description of a same-sex relationship 
●​ Marriage discussion 
●​ Verbal expression of love (e.g., “I love you”) 
●​ Verbal implication of sexual orientation (e.g., “I’m gay”) 

 
 
Representation symbols: 
 

●​ Couple items 
 
Different kinds of universal representations 
 
 
(Common knowledge which are easily visualized and has minimal controversies) 
 
 

●​ Rainbow flags 
●​ transvestitism 

 
Implicit signaling 
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●​ Sunflower 
●​ Body temperature of 37.2°C 

 
 
Chinese Representation 
 

●​ “Sister” (Jie jie) 
 
(LGBTQ elements were determined by viewing whether two same-sex characters are acting the above 
visualized indicators.) 
 
3.  Define the data set 
 

●​ Go to imbd.com and search for films with LGBTQ content from 2014-2025 
●​ For all the films, type the name of the films in google search bar to check if they were officially 

being released in China mainland’s cinemas. 
●​ Bohemian Rhapsody 2018; Love Life Light 2023; Fantastic Beasts: The Secrets of Dumbledore, 

2022; Together 2025; Looking for Rohmer 2018; Wicked 2024; Beauty and the Beast 2017; The 
Imitation Game 2014; Green Book 2018 are the 9 films that formed the data set of this research 

 
 
4.   Count the frequencies for each code in both original versions and the imported versions with the 

duration 
●​ Frequency in the original version=FOV 
●​ Frequency in the imported version=FIV 

 
 
5.   Create tables in word document to note down the data 
 

(See in appendix B) 
 
 
Data analysis: one tail paired t-test 

 
This research compared the frequency of 15 LGBTQ codes across the original andChinese-imported 
versions of seven films (df = 6). The goal aligns with the paired t-test's function. According to Kim 
(2025), “A t-test is a type of statistical test that is used to compare the means of two groups” . A 
one-tailed test was appropriate, as the research hypothesis is directional: the LGBTQ element is expected 
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to decrease, not increase. Given the small sample size (n = 7), the significance threshold was set at α = 
0.10 to reduce the risk of Type II error. Per the t-distribution table (df = 6), the critical value is t > 1.44 at 
α = 0.10. 
 
 
Figure 4 
 
Basic logic for data analysis 
 

 

 
(Full excel calculation see in appendix C) 
 
 
Step by step walk through based on the method used by (Talikan et al., 2024). 
 
 
1.   Calculate the difference between FOVandFIV (LGBTQ codes) 
 

●​ Frequency Difference (FD)=FOV-FIV 
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2.   Calculate the frequency difference 
 

 

 
 
3.   Calculate the sample SD of one code over 7films 
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4-5.     Calculate t-value & define alpha level 
 

 
 
 
6.   Calculate the degree of freedom 
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7.   Get p-value 
 

 
 
 
8.  Aggregate the result 
 
 

1)  Percentage of Codes Show Statistically Significant Reduction. 
 
 

●​ Count how many codes show significant censorship (p-value ≤ 0.1). 
●​ Calculate the percentage of codes censored: Number of censored codes/Total number of codes 

times 100 
 

2)  Average P Value for All 15 Codes calculated by excel table 
 
 

RESULTS​
 
Summary of Results 
 
All statistical figures are presented in unrounded form, as calculated in Excel. The average t-value of all 
15 codes is 0.200334169, and the sum p-value is 0.423918543 > alpha level=0.1. The research had three 
major findings. First, among all codes tested separately at alpha level=0.1 (df = 6), only two were 
statistically significant: Eye Contact ≥ 5 seconds and Proximity Seeking, which showed a 13.3333% of 
codes showing a statistically significant reduction. Second, the average p-value for the reduction across 
all 15 codes across the 7 films is 0.401843903 > 0.1, indicating no statistically significant reduction in 
LGBTQ elements. Third, not all codes showed the same direction of change: 4 codes had negative 
t-values (Couple items, Universal representation, Special representation), indicating that the FIV of these 
codes was>FOV. 
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Table 1 
 
Table 1. Per-Code Results: FOV Total, FIV Total, FD Total, Average frequency of difference, SD, t-value, 
p-value (one-tailed), and Significance (α = 0.10) 
 
 

Code FOV FIV FD Average 
 

frequency of 
 

difference 

SD t p (one- 
tailed) 

Statistically 
 

significant 
 

or not 

Handholdi
ng 

13 12 1 0.142857143 0.377964473 1.0000 0.177958842 No 

Non-famili
al kissing/ 
kissing 
body parts 

7 3 4 0.571428751 1.511857892 1.0000 0.177958842 No 

Eye 
contact ≥ 

 
5s 

28 26 2 0.285714286 0.487950036 1.549193338 0.08615148 YES ↓ 

Hugging / 
 

leaning in 

14 14 0 0 0 N/A (SD=0) N/A No 

Proxi
mity 
seeki
ng 

7 5 2 0.285714286 0.487950036 1.549193338 0.086154148 YES ↓ 
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Touc
hing 
face 
/ 

abdomen 

12 11 1 0.142857143 0.3780 1.0000 0.177958824 No 

Arm 
around 

 
waist / 

 
shoulder 

5 4 1 0.142857143 0.377964473 1.0000 0.177958824 No 

Asking on 
a 

 
date 

0 0 0 0 0 N/A (SD=0) N/A No 

Descriptio
n 

 
of 
same-sex 

 
relationshi
p 

6 5 1 0.142857143 0.377964473 1.0000 0.177958824 No 

Marriage 
 

discussion 

0 0 0 0 0 N/A (SD=0) N/A No 

Verbal 
 

expressio
n ("I love 
you") 

4 2 2 0.285714286 0.951189731 0.794719414 0.228525284 No 

Verbal 
 

implication 
of 

15 12 3 0.428571429 1.133893419 1.0000 0.177958824 No 
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sexual 
orient. 

Couple 
items 

7 11 −4 −0.571428571 1.511857892 −1.0000 0.177958824 No 
 

(FIV>FOV) 

Universal 
 

representat
ion 

1 2 −1 −0.1428571429 0.899735411 −0.420084052 0.344526113 No 
 

(FIV>FOV) 

Implicit 
 

Signaling 

0 7 −7 −1.0000 2.645751311 −1.0000 0.177958824 No 
 

(FIV>FOV) 

Sum 122 117 5 0.714285714 7.273565969 0.259820612 0.401843903 No 

 
 
However, it is important to notice that statistically insignificant ≠ insignificant. In Bohemian Rhapsody, 
“non-familial kissing/kissing body parts” showed a 100% reduction (graph number); the frequency of 
“verbal implication of sexual orientation” in the same movie reduced from 4 to 1 in the imported version. 
(See figures 5 and 6). 
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Figure 5                                                                     Figure 6 
 

                      

 
 
Also, in the Chinese-imported version of Light Shop, the word “sister” (jie jie) was used three times to 
describe a partner in a sapphic relationship. This distinct Chinese cultural code existed only in the 
imported version of Light Shop, so it was not included in the data analysis process since there was no 
“FD”. Moreover, two special representations (37.2°C body temperature and sunflower) were also added in 
the same imported version of the movie. In Green Book, the bodies of 2 same-sex characters (see figures 
7 and 8) were covered partially in the Chinese imported version compared to the original version, which 
can be due to either nudity exposure or the depiction of same-sex relationships. 
 
 
Figure 7                                                             Figure 8 
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​
​
DISCUSSION AND NEW UNDERSTANDING 
 
Alignment with Hypotheses 
 
The result of the current research rejects the hypothesis that there will be a statistically significant 
reduction on LGBTQ element on imported films. The 13.3333% of statistically significant reduction 
codes over the 15 codes indicated a limited extent of reduction of LGBTQ elements. 
 
 
New Understanding 
 
This research offers two new understandings of the current literature on Chinese censorship of LGBTQ 
media. First, it suggests that Chinese censorship regarding LGBTQ content in imported films is not 
wholesale but rather selective, following an implicit hierarchy of exposure in screening content (See 
figure 9). Codes that explicitly indicate that two same-sex characters are in a romantic relationship (e.g., 
“non-familial kissing/kissing body parts; verbal implication of sexual orientation) were reduced to a 
greater extent compared to the more ambiguous (e.g., " arm around the shoulder/waist) codes. This 
finding may be explained by the   idea that non-verbal, embodied intimacy and physical closeness can be 
even more legible as an LGBTQ signifier to regulators than verbal or symbolic codes. This trend indicates 
that Chinese  censorship addresses the observable, physical manifestations of same-sex intimacy as 
opposed to the LGBTQ representation, which aligns with Article 9 of the broadcasting laws in China 
(Kim, 2020). Taken together, these findings indicate that Chinese regulators are more lenient with most 
types of LGBTQ codes, such as symbolic and relational codes, and they primarily focus on regulating a 
limited set of overt same-sex physicality. 
 
 
Figure 9 
 
Hierarchical Code Map --Sort All Codes That have FD in Descending Order of FD Values. 

June 2026 
Vol 8. No 2. 

Oxford Journal of Student Scholarship 
www.oxfordjss.org 

113 



Screened Out: Exploring Censorship in Mainland China of LGBTQ Representation 

 
 
Second, cultural representation could be added to films to implicitly address same-sex relationships. In 
the imported version of Light Shop, “sister” (jie jie), a common Chinese nickname used in a sapphic 
relationship by the younger individual calling her elder girlfriend, was applied to replace the direct 
romantic relationship in the original Korean version (Yong you, 2025). In my view, the most compelling 
explanation for the present finding is that the word “sister” (jie jie) can represent both a familial and a 
romantic relationship in certain cultures. The pattern of using ambiguity characteristic of the codes to 
imply the same-sex relationship could  also be implied in the two special representations: sunflowers and 
a body temperature of 37.2℃ .  These codes appear neutral and potentially unidentifiable as romantic 
signifiers when viewing them by eyes, but their meanings, when interpreted in context, reveal romantic 
relationships and affection. This aligns with the practice of LGBTQ communities in China of engaging in 
digital masquerading alongside the use of coded language to remain visible within the censored media 
(Bernot et al., 2024). 
 
 

LIMITATIONS AND CHALLENGES​
 
Limitations 
 
There are a few limitations concerning the results of this research. The first limitation concerns the 
survivorship bias. Out of the 78 films that included explicit representations of LGBTQ relationships, I  
 
checked from 1970-2025, only 2 met the time range and were officially released in China. The remaining 
7 films, which are not on the list but are included in the sample, didn’t depict an explicit same-sex 
relationship but did include queer-coding elements. The 76 films that didn’t get officially released in 
China showed a 100% reduction in LGBTQ content; however, they are not included in the sample for this 
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research, so it is appropriate to acknowledge that the present results might be influenced by survivorship 
bias. The second limitation was the unsystematic selection of films, which may have led to an 
overestimation of the true effect size. Although the 7 films examined in this research covered most films 
within the research question’s scope, some qualified films may not have been included due to language 
barriers, resources infeasibility, etc. Therefore, the sample can only be seen as comprehensive rather than 
systematic. 
 
The third limitation was the failure to include all the chosen films as valid data. Together 2025and 
Looking for Rohmer were not included in the analysis. The former film included a same-sex marriage 
scene, which is important to the plot; the imported version used AI-generated alterations to change it into 
a heterosexual one due to Chinese censorship. The distributor Neon  then refused to release the altered 
version in mainland China (Fuster, 2025). The latter films was first released in China on the 13th of 
April,2018, which did not fall within the scope of films imported into Mainland China (Looking for 
Rohmer, n.d.). To ensure the data collected aligns with the research question and avoid sample bias, 
looking for Rohmer was still viewed, with all LGBTQ elements recorded with their respective frequencies 
in a separate column, which was not involved in the data analysis process. Green Book was added to the 
sample during the process because it meets all the requirements for the research question. 
 
The fourth limitation considered the inaccuracies in the data. According to Dr. Farhati, most authors 
suggest a sample size from 5 to 50 (Farhati, 2024). However, only 7 valid films were included in the 
sample. Therefore, in this situation, when statistically significant results are obtained, they tend to 
substantially overestimate the true effect size (Gelman & Carlin, 2014). 
 
This fifth limitation was the coding system in this research might not include all the hidden cultural codes. 
According to Novotný & Dvořáček, informal slang and expressions emerge over time and are used by a 
specific cultural group (2025). For instance, if new pop-  cultural symbols, slang, or expressions emerge 
in the LGBTQ community, the additional code might potentially change the result. 
 
The sixth limitation was that this research recorded only the frequency of each code but did not consider 
its duration. This might ignore the intensity of LGBTQ elements. For instance, a two-minute non-familial 
kissing scene and a one-second one both counted as one instance, even though their intensity is 
significantly different. This means that if the imported version retained   the code but with a shorter 
duration, counting only frequency would fail to capture the extent of censorship. Therefore, if  
 
 
duration were considered, some codes that did not show significant frequency differences might become 
significant if the duration differences are large. It could also increase the percentage of codes  
 
showing significant censorship, because cutting long scenes reduces total exposure more than removing a 
few short instances. 
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The final limitation regarded the categorization of the codes. The code “couple items” was counted as a 
single code rather than a subcode, which should fall under “universal representation” due to neglect, 
which might affect the result. 
 
Challenges 
 
To ensure replicability and data accuracy, there are at least two major challenges concerning the data 
collection process of this research. The first challenge was that some scenes were ambiguous and couldn’t 
be directly categorized under the operational codes established beforehand. To ensure data accuracy and 
replicability, such codes were not included. 
 
The second challenge was to accurately record the frequency of eye contact. For example, in figures 10 
and 11, viewers can infer that the characters are having eye contact based on the content and time spot.  
 
However, both characters are not shown on the screen at the same time, so such eye contact cannot be 
confirmed visually. To ensure data accuracy, assumed eye contact was not counted as an instance. An 
example of valid eye contact is shown in Figure 12, where the scene clearly shows the two characters 
looking at each other. 
 
Figure 10                                                                             Figure 11 

 

June 2026 
Vol 8. No 2. 

Oxford Journal of Student Scholarship 
www.oxfordjss.org 

116 



Screened Out: Exploring Censorship in Mainland China of LGBTQ Representation 

 
Figure 12 
 

 

 
 
IMPLICATIONS 
 
Despite these limitations, these results suggest several theoretical and practical implications. Considering 
Chinese censorship regarding LGBTQ content in imported films,particularly concerning explicit codes, 
this new insight helps broaden understanding of the Chinese film industry when importing films from 
other countries. This could have implications for Chinese film directors and distributors, as they use the 
implicit hierarchy of exposure to determine which specific codes are likely to be censored when importing 
and distributing in Mainland China. When combined with Xu’s (2021) paper, this suggests that censorship 
and the official release of films with LGBTQ elements may vary across contexts. Based on observation, 
Light Shop might serve as a reference when the director and distributor seek to preserve the GBTQ 
relationship in implicit, symbolic, representational, and relational indicators. Looking from the cultural 
perspective, adding implicit symbols such as the sunflower and “sister” (jie jie) suggests that censorship is 
not merely about erasure but also about cultural translation and ambiguity. This phenomenon allows 
same‑sex relationships to be represented in ways that align with local aesthetics and linguistic norms, 
potentially bypassing explicit regulatory bans. This cultural negotiation challenges the assumption that 
censorship is purely repressive, but it can also produce new, localized forms of LGBTQ representation. 
Sociologically, given the high rate of depression and suicidal thoughts among LGBTQ youth in China, 
this research could advocate for more positive representations in films to improve the mental health of 
LGBTQ youth. On one hand, the retention of symbolic and relational codes might potentially reduce the 
feeling of isolation of the LGBTQ youth. On the other hand, the very ambiguity that allows films to pass 
censorship also denies LGBTQ youth clear, positive, and explicit recognition of their sexual orientation, 
reinforcing the idea that queerness must remain hidden. 
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FUTURE DIRECTIONS 
 
In terms of future research, it would be useful to extend the current findings by examining the extent of 
censorship across a wider range of visual media, such as TV series and video games, using the same 
coding system. If, as the present research notes in the limitations, there is a need for research that explores 
how reductions in duration affect the extent of censorship, this could provide a more comprehensive and 
accurate understanding. Finally, the results of this research can serve as a benchmark for future research 
examining trends in the  censorship of LGBTQ content in Mainland China and for making informed 
predictions about potential changes in both policy enforcement and cultural representation. 
​
 
CONCLUSION 
 
To explore the extent of reduction and alteration of LGBTQ elements in imported Western films from 
2014–2015 rated PG- 13 to R in the U.S., mixed-method data collection and a one-tailed paired sample 
t-test were used to determine that two codes (eye contact ≥ 5 seconds and proximity seeking) showed 
statistically significant reduction; non-familial kissing in Bohemian Rhapsody showed 100% reduction, 
and verbal implication of sexual orientation was reduced from four appearances to one in the same movie. 
Interestingly, the frequency “couple items” and “universal representations” showed higher frequency in 
the imported version than in the original version, and “cultural representations” were added in the movie 
Light Shop compared to the original version. Despite survivorship bias and unsystematic selection of 
films, these results have important implications for future directors and distributors by identifying a 
censorship trend that indicates which specific content will face censorship and which will not, and by 
advocating for LGBTQ youth mental health. This new understanding — that there is not a wholesale 
elimination of LGBTQ elements, but rather that censorship follows an implicit hierarchy and that cultural 
codes may be intentionally added to implicitly address same-sex relationships — fills a gap in existing 
literature in the field, between censorship of domestic films, general negative attitudes toward the 
LGBTQ population in mainland China, and general mainland China censorship rules. It supports the idea 
held by Xu (2021) that censorship in Mainland China remains ambiguous. This new understanding also 
contributes to the current field of study by providing a benchmark for future researchers to compare the 
extent of reduction of LGBTQ elements from Western films over time and a hierarchical code map that 
can be applied to a wider range of visual media. 
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through all the obstacles and tell me that it will all work out.Although it’s coming to an end, I’ll keep all 
the memories from this fantastic research journey with me and keep diving deeper into my academic 
voyage. (p.s Thank you for introducing Professor Lofgren to me!) 
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moments of breakdown. I wondered what you would do in my position, but as you see, I didn’t quit. I 
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Thank you, Fiona, for making me want to take AP Seminar. Although things ended badly between us, I 
probably wouldn’t have discovered my interest in research without you. 

Thank you, Mr. Chen for advising me to communicate with my instructor about the problem I was facing. 
That laid the foundation for all my later progress 

Thank you, Mr. Addison, for having that crucial conversation with me and encouraging me to stick with 
it. Thank you for always being there for me. 

Thank you, Professor Lofgren, for offering me insights into hidden (cultural) LGBTQ codes, which added 
comprehensiveness to my results. 

Finally, thank you to all of my friends and teachers for supporting me and giving me confidence! 
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